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"Long before the English fought a civil war over the meaning of liberty, poets were debating the benefits of constraint and the risks of bond-breaking. Early modern poets imagined rhyme as a band or fetter, and compared rhyme to the bonds that tie individuals to political, social, and religious communities. Because they believed that verse forms reflected cosmic and political patterns, early modern authors maintained that formal choices were never
ideologically neutral. The charged nature of early modern forms is particularly visible in the dynamic history of the couplet: In the 1590s, poets like John Donne took up the Chaucerian couplet to signal their sexual and political radicalism, but by the middle of the seventeenth century Royalist poets had co-opted the couplet as a tool for reinforcing affective ties to king and country"-Alistair Fowler's celebrated anthology includes generous selections from the work of all the century's major poets, notably Donne, Jonson, Milton, Drayton, Herbert, Marvell, and Dryden. It strikes a balance between Metaphysical wit and intellect and Jonsonian simplicity, while also accommodating hitherto neglected popular verse. The result is a truer, more Catholic representation of seventeenth-century verse than any previous anthology.
Reading Sixteenth-Century Poetry combines close readings of individual poems with a critical consideration of the historical context in which they were written. Informative and original, this book has been carefully designed to enable readers to understand, enjoy, and be inspired by sixteenth-century poetry. Close reading of a wide variety of sixteenth-century poems, canonical and non-canonical, by men and by women, from print and manuscript culture,
across the major literary modes and genres Poems read within their historical context, with reference to five major cultural revolutions: Renaissance humanism, the Reformation, the modern nation-state, companionate marriage, and the scientific revolution Offers in-depth discussion of Skelton, Wyatt, Surrey, Isabella Whitney, Gascoigne, Philip Sidney, Spenser, Marlowe, Mary Sidney Herbert, Donne, and Shakespeare Presents a separate study of all five of
Shakespeare’s major poems - Venus and Adonis, The Rape of Lucrece, 'The Phoenix and Turtle,' the Sonnets, and A Lover's Complaint- in the context of his dramatic career Discusses major works of literary criticism by Plato, Aristotle, Horace, Longinus, Philip Sidney, George Puttenham, Percy Bysshe Shelley, Seamus Heaney, Adrienne Rich, and Helen Vendler
A Critical Companion
With a Pref. by Richard Price, and Notes Variorum. Edited by W. Carew Hazlitt. With New Notes and Other Additions ... With Indexes of Names and Subjects
A Student's Guide
1586. Edited by Edward Arber
The Broadview Anthology of Sixteenth-Century Poetry and Prose
Twenty-nine poets writing from the 1603 ascension of James I, the first Stuart King, and the Restoration of the monarchy in 1660, are included in this Norton Critical Edition.
Collects one hundred sonnets and commentaries that highlight the history of the sonnet.
This fully-annotated anthology of sixteenth-century English verse features generous selections from the canonical poets, alongside judicious selections from lesser-known authors. Includes complete works or substantial extracts of longer poems wherever possible, including Book III of the ‘Faerie Queene’ and the whole of ‘Astrophil and Stella’. Covers a range of genres, including the love lyric, mythological narrative, sacred poetry and political poetry. Encourages readers to discover unusual and interesting connections and contrasts between poems and poets.
Detailed annotations facilitate close reading of the poems.
English Poetry in the Sixteenth Century
A Discourse of English Poetrie
Classical Rhetoric in English Poetry
Six Centuries of English Poetry
The Penguin Book of Renaissance Verse

Explores the poetry of the Renaissance, from Dunbar in the late 15th century to the Songs and Sonnets of John Donne in the early 17th. The book offers more than the wealth of literature discussed: it is a pioneering work in its own right, bringing the insights of contemporary literary and cultural theory to an overview of the period.
The Broadview Anthology of Sixteenth-Century Poetry and Prose makes available not only extensive selections from the works of canonical writers, but also substantial extracts from writers who have either been neglected in earlier anthologies or only relatively recently come to the attention of twentieth- and twenty-first-century scholars and teachers. Popular fiction and prose nonfiction are especially well
represented, including selections from popular romances, merchant fiction, sensation pamphlets, sermons, and ballads. The texts are extensively annotated, with notes both explaining unfamiliar words and providing cultural and historical contexts.
Engaging with four English poems or groups of poems-the anonymous medieval Crucifixion lyrics; William Langland's Piers Plowman, John Donne's Divine Poems, and John Milton's Paradise Lost-this book examines the nature of poetic encounter with God. At the same time, the author makes original contributions to the discussion of critical dilemmas in the study of each poem or group of poems. The main linguistic focus of
this book is on the nature of dialogue with God in religious poetry, an area much neglected by grammarians and often overlooked in studies of literary style. It constitutes an important contribution to our understanding of the relationship between literature and theology.
The Sword and the Pen
The Cambridge History of English Poetry
Sixteenth-Century English Poetry. Edited by N.E. McClure
Encounters with God in Medieval and Early Modern English Poetry
Studies in English Poetry from the 16th to the 20th Century

Explores the poetry of the Renaissance, from Dunbar in the late fifteeth century to the Songs and Sonnets of John Donne in the early seventeenth. The book offers more than the wealth of literature discussed: it is a pioneering work in its own right, bringing the insights of contemporary literary and cultural theory to an overview of the period.
This volume explores the development of literary culture in sixteenth-century England as a whole. Beginning with Erasmus's first visit to the country in 1499 and ending in the year of Hamlet a century later, it seeks to explain the relationship between the Reformation and the Elizabethan literary renaissance in the later part of the period. Its central theme is the 'common' in its double sense of something shared and something base, and it argues thatmaking common the work of God is at the heart of the English Reformation just as making common the literature of antiquity and of early modern Europe is
at the heart of the English Renaissance. Its centralquestion is 'why was the Renaissance in England so late?'
This study offers a fresh approach to the theory and practice of poetry criticism from a narratological perspective. Arguing that lyric poems share basic constituents of narration with prose fiction, namely temporal sequentiality of events and verbal mediation, the authors propose the transgeneric application of narratology to the poetic genre with the aim of utilizing the sophisticated framework of narratological categories for a more precise and complex modeling of the poetic text. On this basis, the study provides a new impetus to the neglected field of poetic theory as well as to methodology. The
practical value of such an approach is then demonstrated by detailed model analyses of canonical English poems from all major periods between the 16th and the 20th centuries. The comparative discussion of these analyses draws general conclusions about the specifics of narrative structures in lyric poetry in contrast to prose fiction.
Three collections of English poetry, of the latter part of the sixteenth century. Lond., 1578-9 [ed. by sir H. Ellis].
Reading Sixteenth-Century Poetry
English Poetry of the Sixteenth Century
An Annotated Anthology
Lascivious Poets
This is the first comprehensive account of English Renaissance literature in the context of the culture which shaped it: the courts of Henry VIII and Elizabeth I, the tumult of Catholic and Protestant alliances during the Reformation, the age of printing and of New World discovery. In this century courtly literature under Henry VIII moves toward a new, more personal poetry of sentiment, narrative and romance. The development of English prose is seen
in the writing of More, Foxe and Hooker and in the evolution of satire and popular culture. Drama moves from the churches to the commercial playhouses with the plays of Kyd, Marlowe and the early careers of Shakespeare and Jonson. The Companion tackles all these subjects in fourteen newly-commissioned essays, written by experts for student readers. A detailed chronology of major literary achievements concludes with a list of authors and their dates.
Interdisciplinary in approach and methodologically sophisticated, this book explores the dynamic reception of Latin erotic elegy in Renaissance love poetry.
In The Sword and the Pen: Women, Politics, and Poetry in Sixteenth-Century Siena, Konrad Eisenbichler analyzes the work of Sienese women poets, in particular, Aurelia Petrucci, Laudomia Forteguerri, and Virginia Salvi, during the first half of the sixteenth century up to the fall of Siena in 1555. Eisenbichler sets forth a complex and original interpretation of the experiences of these three educated noblewomen and their contributions to
contemporary culture in Siena by looking at the emergence of a new lyric tradition and the sonnets they exchanged among themselves and with their male contemporaries. Through the analysis of their poems and various book dedications to them, Eisenbichler reveals the intersection of poetry, politics, and sexuality, as well as the gendered dialogue that characterized Siena's literary environment during the late Renaissance. Eisenbichler also examines
other little-known women poets and their relationship to the cultural environment of Siena, underlining the exceptional role of the city of Siena as the most important center of women's writing in the first half of the sixteenth century in Italy, and probably in all of Europe. This innovative contribution to the field of late Renaissance and early modern Italian and women's studies rescues from near oblivion a group of literate women who were
celebrated by contemporary scholars but who have been largely ignored today, both because of a dearth of biographical information about them and because of a narrow evaluation of their poetry. Eisenbichler's analysis and reproduction of many of their poems in Italian and modern English translation are an invaluable contribution not only to Italian cultural studies but also to women's studies.
Sixteenth-Century Poetry
Tennyson to Chaucer : Typical Selections from the Great Poets
With a New Preface and Annotated Bibliography
Women, Politics, and Poetry in Sixteenth-Century Siena
Early Modern English Poetry

A literary-historical account of English poetry from Anglo-Saxon writings to the present.
This historic book may have numerous typos and missing text. Purchasers can usually download a free scanned copy of the original book (without typos) from the publisher. Not indexed. Not illustrated. 1908 edition. Excerpt: ... CHAPTER II Theory Op Love I. Heavenly Love Heavenly love, as conceived in the poetry of the sixteenth and seventeenth centuries, refers to two distinct experiences. By this term the poets meant either the love known in the soul
for the realities of the unseen world or the love which God had shown to man in his creation and preservation, and which man could experience through the indwelling of God's spirit within him. In the explanation of the nature of these two experiences the teaching of Platonism played a very important part, directing the course of that love of man for heavenly things, and accounting for the presence of love in the Godhead. To the discussion of the latter of
these subjects Platonism was able to offer two conceptions, in which a rational explanation of God's love as revealed in the creation could be found; one presenting the highest reality as beauty, the other as the good. The first conception was present in its theory of love. In the "Sym-posium" Plato had taught that love was a de-sire of birth in beauty, and that the highest love was a desire of birth in beauty absolute, the ultimate principle of all beauty. (" Symposium," 206, 211-212.) Christianity, on the other hand, had taught that God is love. By identifying the absolute beauty of Plato with God, and by applying the Platonic conception of the birth of love to this Christian conception of God as love, God Himself was understood as enjoying his own beauty, thus begetting beings like to it in fairness. In Spenser's "Hymne of Heavenly Love," this idea forms the first divi-sion of the poem which treats of the love of God.
(11. 25-122.) At first God is conceived as liv-ing in Himself in love. "Before this worlds great frame, in which al things Are now containd, ...
This work has been selected by scholars as being culturally important, and is part of the knowledge base of civilization as we know it. This work was reproduced from the original artifact, and remains as true to the original work as possible. Therefore, you will see the original copyright references, library stamps (as most of these works have been housed in our most important libraries around the world), and other notations in the work. This work is in the
public domain in the United States of America, and possibly other nations. Within the United States, you may freely copy and distribute this work, as no entity (individual or corporate) has a copyright on the body of the work. As a reproduction of a historical artifact, this work may contain missing or blurred pages, poor pictures, errant marks, etc. Scholars believe, and we concur, that this work is important enough to be preserved, reproduced, and made
generally available to the public. We appreciate your support of the preservation process, and thank you for being an important part of keeping this knowledge alive and relevant.
PASSIONATE SHEPHERD TO HIS LOV
Common: the Development of Literary Culture in Sixteenth-Century England
Liberty and Poetic Form in Early Modern England
The Interpretation of Nature in English Poetry from Beowulf to Shakespeare
1509-1659
The era between the accession of Henry VIII and the crisis of the English republic in 1659 formed one of the most fertile epochs in world literature. This anthology offers a broad selection of its poetry, and includes a wide range of works by the great poets of the age - notably Sir Philip Sidney, Edmund Sepnser, John Donne, William Shakespeare and John Milton. Poems by less well-known writers also feature prominently - among them significant female poets such as Lady Mary Wroth and Katherine Philips. Compelling and exhilarating, this landmark collection illuminates a time of
astonishing innovation, imagination and diversity.
Back in print after 17 years, this is a concise history of rhetoric as it relates to structure, genre, and style, with special reference to English literature and literary criticism from Ancient Greece to the end of the 18th century. The core of the book is a quite original argument that the figures of rhetoric were not mere mechanical devices, were not, as many believed, a "nuisance, a quite sterile appendage to rhetoric to which (unaccountably) teachers, pupils, and writers all over the world devoted much labor for over 2,000 years." Rather, Vickers demonstrates, rhetoric was a stylized
representation of language and human feelings. Vickers supplements his argument through analyses of the rhetorical and emotional structure of four Renaissance poems. He also defines 16 of the most common figures of rhetoric, citing examples from the classics, the Bible, and major English poets from Chaucer to Pope.
This text features 28 essays written by important international scholars on the major poems of the English Renaissance. It offers scholarship on subjects ranging from the invention of English verse, Petrarchism, pastoral, elegy, and satire, to women's religious verse, the place of homoeroticism and Cavalier poetry.
Latin Erotic Elegy and the Shaping of Sixteenth-Century English Love Poetry
English Poetry in the Sixteenth Century..
Three Collections of English Poetry, of the Latter Part of the Sixteenth Century
History of English Poetry from the Twelfth to the Close of the Sixteenth Century
The Fetters of Rhyme
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